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capr1cc1 (some contra-statements)

flute, clarinet, violin, cello, piano C. 4 minutes

general

SCORE IS TRANSPOSED PART-SPECIFIC NOTATIONS/EXTENDED TECHNIQUES
EXPLAINED AT OCURRENCE ON PARTS AND SCORE
instrumentation is:
accidentals/microtonal indications:
flute (doubling piccolo)
Bb clarinet (doubling Bb bass clarinet)

violin Ij half-step flat
cello

-step flat
piano (superball, plastic card/guitar pic, metal CI quarter-step tla
fork, and medium-soft, large percussion mallet I;] natural
required)

j{' quarter-step sharp

:ﬂ: half-step sharp
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Morendo

4 lunga pausa (until sound of piano has completely died away);

4

/\ breathe where necessary
.

‘\/ < >3 >3 - >3 >3 - ad lib. whistle tones/harmonics on fund tal indicated;
e > > * > > - gradually getting higher as you get quieter
\/ 1=
sfz =—=—n_ P 5
m lunga pausa (until sound of piano has completely died away);
® Y breathe where necessary
tr.
F— ;
- — e . ah ah /\/\/\_/
N E: o2 N i
- . . . S . blowing air through instrument (very fast, ad lib. key activity);
/& v I S S 0 S S oscillating between ‘oh’ and ‘ah’ mouth cavity shapes (not too
V4 fast), gradually moving to ‘ah’ and ‘ee’ as sound of piano dies away
sfz — ‘P’ o
— bowing winding of G and D strings; mlunga pausa (until sound of piano has completely died away)
L;_. _ :I: o . overpressure! (dry squeaking) °
®) T 0T : T 3:2 stop suddenly! °
X > t t t > > ad lib. harmonic glissandi on E string (not too fast); start
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: - S B
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sfz — ‘— , - =
mf lunga pausa (until sound of piano has completely died away)
scratch tone; much more ) Lo . m
noise than pitch! bowing wmdrz?g of A strt;:g; ) m
= overpressure! (dry squeaking ddenly! °
Ollu . — stop suddenly!
= 4> - 4> % % > > C ad lib. harmonic glissandi on A string (not too fast); start
&3 Ic g o g o — I } o o > — z low on string and gradually getting higher as you get quieter
v - | ‘mf’ p
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(RH. (octave lunga pausa (until sound of piano has completely died away)
8val) > ga p p pletely Y
va. S ! lam lid of piano
o slam palm lower!) o s p
(87 l;“g: of hand on D : m keys as hard as m
V4 mid-range 4 possible
Vi keys of piano Vi
v v
oo 3 3 i3 3 » 7/ 3 -
7~
\-
/
\
! [ — —
sfz sfz mp stfz!
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